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'VDON GIOVANNI." 



An Incident in the Life of Hozart 



THE ARRIVAL. 

A light traveling carriage drew up before the 
botel of the Three Lions in Prague. Several ser- 
vants rushed out; one opened the door of the 
carriage, and assisted a young lady to alight. 
She sprang out, and was loUowed by a young 
man, humming a cheerful tune. 

** St. Nepomuck I" cried the landlord at the im 
door; ** do I see aright? It IsHerrvonMozartl" 
** Youjsee I keep my word,^* answered Mozart, 
with a cordial nod. **Yes; 'tis I once morej 
you may keep me till harvest, and, as a surety 
for my good behavior, I have brought i»y wife 
along with me." 

The landlord bowed low to the faur lady, ap^ 
begun a set speech; but Mozart interrupted him 
with — 

*' Leave off talking, my man, and show us our 
quarters; and let us have some retireshment; and 
send a servant to Signor Guardasoni, to tell him 
I am here." 

He gave his arm to his wife, and walked in; 
the host followed him with alacrity, and soon af- 
ter the servants, carrying trunks and band-boxes, 
which they had unpacked from the carriage. 

A handsome young man, who at that moment 
was crossing the market, as soon as he heard 
from one of the footmen the name of the newly- 
arrived guest, rushed up the stairs into Mozart^s 
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chamber, and threw himself into his arms with an 
exclamation of joy, 

**The wizard seize thee— wild fellow I" cried 
the composer; *'you half frightened me !'• Then, 
turning to his wife, presented the intruder, say- 
ing, '*Well! how do you like him ? This is he— 
LuigiBassi, Imean." 




11. 

THE LIBEETTO, 

''I sing the Count this evening in your * Figa- 
. ro,* Master Mozarti"ciiedBassi. 

** Very well,',' was the reply; "and what say 
- the Prague follcs to my opera ?" 

«* Come to-night to the theatre/ 6nd J^ou ' shall 
hear for yourself. This is the twelfth representa- 
tion in sixteen days ! and we have it this evening 
at the request of Duke Anthony- of Saxony." 

*' Ho ! ho ! and what says Strohach ?-' 

*'*He and all tlie orchestra say after every rep- 
resentation, tiiat they would- gladly play it over 
and, over again— though it is a very difficult 
piece." ' 

Mozart rubbed his hands with satisfaction, and 

said to .his. wife, ** See— I told you aright; the 

good people of i*rague will make me amends for 

my vexation with the Viennese. It is well ! I 

will compose, an pixsra for them, such as one does 

not turn ouFevei'y day. " I have a capital libretto, 

Bassi, abold, wild thing, tall of spiriD and fire, 

that. Da JPonte wrote, for me.. He says he would 

have done it for no one else; none other would 

have had courage for it. Oh! 'twas just the 

thing for me! The^nusic has long run m my 

head; but I scarce knew how to pl'oduce it, for 

^310 other text would have served me! You find 

> sounds in • IdomencQ ' and 'Figaro, 'but not just 

^ of the right sort; in short, it was with me as if 

the S!n*ing should and would come— but cannot ! 

On all the bushes and shrubs hang myriad buds, 

but they hre closed. Then ccmes the tempest — 

and the thunder cries, ' Burst forth !' and the 

, warra^'rain streams down, and leaf and blossom 

burst, of a sudden into bright luxuriance! The 

deuce take me, if 'twas not just so with me, 

■ when Da Ponte brought me the libretto ! You 

shall take the chief part, and— the deuce take 

you!-' 

Bassi wanted to knbw more of the opera, but 
Mozart assumed an air of mystery, and laughing, 
counselled him to have patience. 



ni. 



FIN CHAN DAL VINO. 

On the evening of that day, when Mozart ap- 
peared in the theatre m the box of Count Thurn, 
he was greeted by the audience with three rounds 
of applause. During the representation of his 
"Figaro," this testimony of delight was repeated 
, ade.r everj scene. The applause was .the more 
gratifying to the author, as "Figaro" had met 
with but indifferent success iii Vienna. Through 
the ill oflSces ol Saliert, the piece was badly cast 
and worse performed, so that Mozart had sworn 
never to write another opera lor the Viennese. 

Prolonged vivats! accompanied Mozart's car- 
riage, as he drove to the hotel; there he met his 
friends— the leader, Strobach, Duscheck, and the 
impressario Guardasoni, who had ordered a 
splendid supper. Soon after came Bassi, Bondini 
wltli his" wife, and "the lovely, spirited Sapbritti. 
Much pleasant discom'se on their art ensued, and 
sportive humor enlivened the repast; their mirth, 
however, though it rose as the supper ended, and 
the champagne circulated freely, never passed 
the bounds of decorum. 

In his festive humor, Mozart proved not so im- 
'penetrable to the questions of Bassi as he had 
beenin the morning, but gave him a sketch of 
the pai't designed for him' in the new opera, of 
which ho shewed him three airs completed. 

"Very gootl, Master Amadeo." said Bassi; 
'<* but these airs are, with deference, rather too 
ifa^gnlficant Sor m© I" 



*'How?"asked the composer, looking at him 
with laughing eyes, 

" I mean, " answered Bassi, " that there is too 
little difficulty in them— they are all too easy." 

" You think so ?" 

"Yes; exactly so, master! You shall write 
me some grand, difficult songs, or give me some 
you have ready; eh master! will you?" 

"No !" replied Mozart, with his peculiar vSmile; 
" no, my good Bassi, that I will notP\ Bassi's 
face visibly lengthened; buc the master continued 
good hum oredly, "Look you, tersoro i that the 
airs ai'e not long, is true; but they are just as 
long as they ought to be, and neither more nor 
less. As to. the great, the too great easmess of 
which you complain, it signifies nothing." I ani 
sure you will have enough to do if you smg them 
throughout as they should be siirig. " ■ 

" Hem !" mused Bassi. 

"For example; sing me once this air, ^Fin 
cJian dal vino /" 

He went to the piano— Bassi followed him 
somewhat out of humor, and merely glancing at 
the notes, began hurriedly, and with not too gen- 
tle touch. 

"Gently, .gently!" cried Mozart, laughing, 
and stopping him : "not so con fiirio over hedge 
and stone ! Where I have written presto, must 
yon smg prestissimo, and pay no heed at all to 
foj'te and piano ? Ha ! who sings here ? A 
drunken landlord, or a merry cavalier, who 
thinks more of his love than of the wine, and 
revels in luxurious fantasy doubhng his enjoy- 
ment? I entreat you— drink a glass of cham- 
pagne— j:hink upon your sweetheart, and mark 
me when it begins to tingle in vour ears, in the 
so; test most aerial tempo— piano— -piano — a^es- 
cendo forte piano— 1\}\ at the last all crashes to- 
gether in the loud wild jubilation— J;/^a^ is what I 
mean!" 

And Bassi, animated by the exhortation of the 
master, sprang up, poured down a glass of cham- 
pagne, snatched a kiss from the beautiful Sapo- 
ritti, and began anew; this time with such suc- 
cess that the whole company were electrified, and 
encored.' the song with enthu5i£^sm. .., . 

"Wei;," said Mozart, after Bassi had three 
times rehearsed it; " well — said I not truly— goes 
it not charmingly ?" 

Before he could prevent it, Bassi seized his 
hand, kissed it, and answered modestly, **I will 
do my best to have you satisfied with me!" 



IV. 



HERR VON NEPOMUCK. 

At Duscheck's pressing mvitation, Mozart left 
his abode in the city, and went to Kosohirz, the 
country seat of his fViend. He arrived there on 
a lovely mornin^- in September. Duscheck had 
quietly arranged a little /eiJe, and the master was 
surprised and' gratiQed to find himself welcomed 
to his new home by his most esteemed acquaint- 
ances and friends. To add still further to his 
pleasures, his host handed him a petition, sio-ned 
by many of the. most distinguished citizens of 
Prague, " that he would soon give them a con- 
cert." 

For this purpose the theatre was placed at his 
disposal, and Count Von Thurn ofl'ered to defray 
the expenses. In the overflow of his leelino- Mo- 
zart could not help observing, "' 

" The Viennese did not thus to me!" 

"It seems, friend," said Duscheck, " that your 
good folks of Vienna, as you always call them, 
knew not rightly what they had in you— still less 
what they should do with you. Heaven toro-ive 
the emperor for having left you without a situa- 
tion, while he made that sneak Salieri leader, 
though he could not but know who you are— and 
who Is Salieri. ' And the Viennese looked quietlv 
on— oh, fie!" "^ 

* * Nay— nay, " interrupted Mozart ; * * * t was not 
quite so Dad; Joseph has more important aflau's 
to occupy him than mine— and you know he has 
his counsellors, on whom he depends— for they 
understand how to get on the right side of him. 
As to the people of Vienna-— I still maintain— 



they are brave fellows I ^Vlien I came from Salz- 
burg, wheremy lord the prince-bishop had treat- 
ed me like a dog, the Viennese received me so 
cordially, it seemed to mQ as if I had stepped out 
or hell into paradise. Look yowr—that I remem- 
bernow and ever ! They are oft, indeed, a little 
stupid, and always willing to be told they are 
magnanimous— and have the best of taste: yet if 
one looks them boldly in the face and tells them 
the truth, they will listen, and applaud him, 
and grant him whatever he will. But that 
can I not do; I would rather take a box 
on the ear than thrust my praise into any man's 
tace. I have held a wheedler all my life long for 
a mean fellow— and shall I turn out one at last I 
Salieri makes nothing of it; he is an Italian, and 
they besmear each other without conscience. 
Bah I let the Viennese prefer him to me— let them 
stuflT him with confections. Give me a class of 
Burgundy!" 

Before Duscheck could hand his friend a glass, 
a tall, corpulent man, of a red, shining visage, 
ofiered a goblet of the sparkling wine, with a 
smile and a low bow, to the master. 

Mozart took the goblet, drank, and turning to 
the colossal Ganymede, addressed him a few ex- 
tempore lines of verse, with the droll earnestness 
oi expression. 

"The master recollects me, then?" asked the 
man, his eyes flashing joy. 

Mozai't answered, smiling, " Could I forget my 
excellent trumpeter, Nepomuck Stradetzky?" 

"Herr Von Nepomuck," said the trumpeter, 
gravely correcting him; but with the softest tone 
and attitude ot humility. " Pray— pray— Herr 
Mon Mozai't — Von /" 

The master nodded good natm»edly, and reached 
him his hand. 

When the company reassembled in the evening, 
they were unexpectedly entertained with pieces 
from " The MaiTiage of Figaro, " by a chorus of 
Prague musicians. Mozart listened well-pleased, 
and thanked them cordially when they ceased. 

" But, if you will do me a very ^Teat pleasure," 
said he, "I entreat you, gentlemen, sing and 
play us the noble -^Id song of the Prague mu- 
sicians. You know which!" 

Highly pleased at this request, the worthy 
band sang the song ot the Prague musicians. 
At the close they went off blowing their trumpets; 
the music sounded softer as they receded ; the 
moon came up over the hills, the Muldan mur- 
mured its low mysterious hymn; and, tilled with 
emotion, Mozait arose, wished his friends good 
night, and retired to his chamber, where, till near 
morning, he continued playing on the piano. 



V. 

THE DISTRIBUTION. 

Mozart gave his concert, and reaped therefrom 
not only rich applause, but no contemptible store 
of gold. When Duscheck wished him joy of the 
last, and added, ' 

"I know, indeed, you write rather for fame 
than money— particularly at Vienna—" 

Mozart interrupted him with, " For what do I~ 
write— fame, gold ? Truly not— for in general I 
get neither! I write for Art; and for her sake 
alone." 

Meanwhile the master worked assiduously at 
his "Don Giovanni;" and on the 4th of October, 
1787, showed it to the impressario, complete ex- 
cept the overture, and a lew breaks in the instru- 
mentation. 

. Guardasoni was overjoyed at the information, * 
and directly counted oiit to the master the stipu- 
lated number of ducats. When Mozart, however, 
began to speak of the distribution of pai'ts, the 
poor impressai'io confessed in dismay, that he . 
had been lor weeks afraid to enter on his busi- 
ness; owing to the unusual stritiB among singers, 
each one, male and female, aspiring to a princi- 
pal part. 

"My people, thank fortune," said he, "are 
none of the worst— and Bassi is goodnature it- 
self; but in certain points, they can manage to 
give a poor impressario enough to do. The lair 
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Saporitti and the little Bondini in particular, are 
the very mischief when in their obstinate humors." 

*' Do not let them see your apprehension," said 
Mozart. * * They are friendly to me— that I Icnow ; 
you shall soon see how I will bring them all un- 
der my thumh. " 

'* Between you and me," observed Guardasoni, 
with a smile, **1 expect most condesceusion irom 
Saporitti; for, proud as she is—she is not only 
friendly to you— but to my notion, a little moi'e 
than Jriendly." 

a Eh— think you so ?" cried Mozart, rubbing his 
hands with glee — for much as he honored and 
loved his wife, he did not disdain now and then a 
littleflirtatibh. " " > 

Guardasoni innocently went on. *'^As'I tell 
you; for the other day she said to me lierselt; * I 
could fall in love with the Signor Amadeo;'tbr I 
look upon him as a great man, and should not 
mind his insignificant figure.' " 

The master was crestfallen I It vexed him not 
a little that the fair Saporitti should have spoken 
of his insignificant figure, especially to such a 
tall man as Guardasoni. 

**Call them all together, Signor Guardasoni," 
said he, without pursuing the subject; **and I 
will read them the text they are to sing." 

Guardasoni took his leave, and next day assem- 
bled all the singers in the green-room of the 
theatre. Mozart entered, dressed in rich sables, 
a gold-laced hat on his head, and the director's 
stafi" in his hand. He ascended a small platiorm, 
and-began his address; at first, in a lormal and 
solemn mtinner, but gradually becoming lamiliar 
and humorous, for he never could belie his harm- 
less character. 

(To he Continued,) 



ANECDOTES OF PAGANINI. 



PROM THE PORTFOLIO OP A DUBLIN MANAGER. 



lOoncluded.'] 
He was alive to the advantage of honor, 
but he loved money with a paramount 
afiection. I knew that he had received enor- 
mous terms, such as £150 and £200, for fiddling 
at private parties in London, and I trembled for 
the vice-regal purse; but I undertook to manage 
the aflair, and went to work accordingly. The 
aide-de camp m wailing called with me on Pa- 
ganini, was introduced in due form, and handed 
him a card of invitation to dinner, which of course 
he received and accepted with ceremonious po- 
liteness. Soon after the oflicer had departed, he 
said suddenly, ♦*This is a great honor, but am I 
expected to bring my instrument?" *' Oh, yes," 
I replied, "as a matter of course — the Lord Lieu- 
tenant's family wish to hear you in private." 
** Ca^o amicot'* rejoined he, with petritying com- 
posure. '^Faganini eon violino e Paganim 
senza violino— ecco due animali distanW (Pa- 
ganini with his fiddle and Paganni without it are 
two very dififerent peraons). I knew perfectly 
what he meant, and said, "The Lord Lieutenant 
is a nobleman of exalted rank and character lib- 
eral In the extreme, but he is not Croesus: nor do 
I think you could with any consistency recieve 
such an ho o or as dining at his table, and after- 
wards send in a bill for playing two or three 
tunes in the evening." He was staggered, and 
asked, "what do you advise?" "Don't you 
think a present in the shape of a ring, or a snutt- 
box, or something of that sort, with a short in- 
scription, would be a more agreeable mode of 
settlement?" He seemed tickled by this sugges- 
tion and closed with it at once. I despatched 
the intelligence to the proper channel, that the 
violin and the ^^ran Maestro would both be in at^ 
tendance. Ho wpht In his very choicest mood, 



made himself extremely agreeable, played away 
unsolicited, throughout the evening, to the de- 
light of the whole party; and on the following 
morning, a gold snuff-box was duly presented to 
him, with a few complimentary words engraved 
on the lid. 

A year or two after this, when Paganini was 
again in England, I thought another engagement 
might be productive, as his extraordinary attrac- 
tion appeared still to increase. I wrote to him 
oja the subject, and soon received a very cour- 
teons communication, to the eflfect, that although 
he had not contemplated including Ireland in his 
tour, yet he had been so impressed with the ur- 
banity of the Dublin public, and had moreover 
conceived such a personal esteem for my individ- 
ual character, that he might be induced to alter 
his plans, at some inconvenience, provided al- 
ways I could make him a more enticing promise 
than the former one. 1 was here completely puz- 
zled, as on that occasion I gave him a clear two- 
thirds of each receipt, with a bonus of twenty-five 
pounds per night in addition, for two useless co- 
a^'utors. I replied that, having duly deliberated 
on his suggestion, and considered the terms of 
our last compact, 1 saw no possible means of 
placing the new one in a more alluring shape, 
except by offering him the entire produce of the 
engagement. After I had despatched my letter, 
I repented bitterly, and was terrified lest he 
should think me serious, and hold me to the bar- 
gain; but he deigned no answer, and this time I 
escaped for the fright I had given myself*. When 
in London, I called to see him, and met wfth a 
cordial reception; but he soon alluded to the 
late correspondence, and half seriously said: 

* * That was a curious letter you wrote to me, 
and the joke with which you concluded it by no 
means a good one." 

"Oh" said I, laughing, *^ it would have been 
much worse if you had taken me at my word. " 

He then laughed too, and we parted excellent 
IHends. I never saw him again. He returned to 
the continent and died, having purchased the 
title of baron, with patent of nobility, fi'om eome 
foreign potentate, which with his accumulated 
earnings, somewhat dilapidated by gambling, he 
bequeathed to his son. Paganini was the found- 
er of his school, and the original inventor of 
those extraordinary iou7's de force with which all 
his successors and imitators are accustomed to 
astonish the uninitiated. Bat he still stands at 
the head of the list, although eminent names are 
included in it, and is not likely to be pushed from 
his pedestal. 



[From Blackwood's Magazine.] 
THE TWO ARTISTS. 



BY DON JOSE BERMUDEZ DE CASTRO. 



In a dirty and obscure lane in Seville, Is a house 
which has been so added to and taken from, and 
altered from top 'to bottom, that the poor mason, 
who considered himself a splendid architect when 
he laid the first stone of it many years before 1616, 
when our narrative begins, would not be able to 
recognise it. At that time, it consisted of two 
stories-— if, indeed, a sort of chamber, with earth- 
en floor and low ceiling is deserving of the name 
—to which the access was by a very steep flight 
of steps.' With this attic, or garret, our business 
lies; but merely to satisfy the curiosity of our 
readers— who might, perhaps, be distracted fi*om 
our tale by an anxiety to know what the rest of 



the house was like— we shall mention that it con- 
sisted, beside the sitting-room down stairs, of a 
large square court, a small kitchen at one side of 
it, and a very humble stable at the other. Its one 
stall was empty at the time; and this, we hope,- 
is all the information that can be required. The 
apartment, or rather the garret, had two windows 
—one toward the street, and the other backward 
to the court we have mentioned. When the head 
recovered its perpendicular, after stooping to 
scramble up the narrow stair, and efl'ecting an 
entrance through the sort of trap-door which 
gave admission to the; chamber,^ a number of 
boards and canvasses, all primed and pumiced, 
and ready. for painting, became perceptible, ar- 
ranged in a manner which showed that he who 
had the disposition of them, had no particular re- 
gard for symmetry or ornament; for they stood 
in allmanner of inclinations, some upside down, 
some jutting out from a corner, and all very care- 
lessl> balanced, inclining more to one side than 
another, according as the nail on which they 
struggledlor equilibrium was near or not to the 
middle of the frame. Some drawings, landscapes 
sparkling with spirit and imagination; accompa- 
nied the boards and canvas, and rivalled them in 
order and regularity. Two or three shelves, sus- 
pended on one of the walls by four strong cords, 
bent beneath the weight of fifteen or twenty vol- 
umes of poetry and scholastic philosophy; and 
along with them The Proportions oj the Human 
Body, by Albert Durer, the Anatomy of Bexalio, 
the Perspective of Daniel Barbaro, Euclid's Geom- 
etry, and otlier books of mathematics and draw- 
ing. Beside these, there was a collection of 
sketches, studies of men, extravagances, rural 
scenes, much injured and blottcd-ras might be 
seen by some of them which had fallen Sown, and 
lay scattered about on the floor. There were also 
seen, on the oak chair and two benches which 
formed the principal furniture of the apartment, 
some other rolled-up papers, a cap, trowsers 
somewhat tattered, a collar tolerably clean, and 
a silken doublet, which hung down from the arm- 
chair, bathing one of the sleeves in a wide-mouth- 
ed jar, whose thick and oily water was at that 
moment employed in steeping four or five brush- 
es and pencils. A niai'ble slab for grinding colors, 
and the pestle still stained with white lead, lay on 
the table of walnut wocd. A large easel, with a 
canvas on it, occupied the middle of the room, 
with a fine light on it from the northern window 
on the left. This window, scientifically covered 
with linen and stained paper, gave a narrow 
opening, through which the light was thrown on 
the face of a strong and ruddy young rascal, who, 
in the most grotesque attitude, showed two rows 
of teeth, broad, white, and shai*pened, no doubt, 
by the hard bread of Telera, forcing himself into 
the most opsn and extravagant laughter, with 
such truth and reality, that the most solemn-faced 
spectator must have sympathized with his mirth. 
But, as if for the sake of contrast, the owner ot 
the apartment seemed to have no share in the en- 
joyment. 

A young man, apparently eighteen or twenty 
years of age, of grave and taciturn physiognomy, 
with dark complexion, and bright yet solemn 
eyes, stood in front of the easel—the pallet in one 
hand, the brush in the other— copying apparently 
the extravagant and feigned laughter of the 
model. It seemed as if he was not altogeiher 
pleased with his work; fbr his contracted brow, 
compressed lip, and rapid movements, show^ii 
very evidently that he was vexed and disappoint? 



